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CARNEGIE HALL OPENS JUDY AND ARTHUR ZANKEL HALL

FRIDAY, SEPTEMBER 12, 2003

New Performance and Education Venue Restores Andrew Carnegie’s 

Original Vision of Three Halls Under One Roof

Two-Week Opening Festival, September 12–28, Heralds Broad Array of 

Jazz, Pop, Classical, Folk, and World Music Throughout First Season


NEW YORK, New York, September 10, 2003 – Judy and Arthur Zankel Hall—Carnegie Hall’s new, flexible 600-plus-seat performance and education venue opens on Friday, September 12, with a two-week festival of 24 classical, jazz, pop, world music, and education events that is a microcosm of the entire inaugural season’s eclectic programming.

Zankel Hall joins Carnegie Hall’s Isaac Stern Auditorium (cap. 2,804) and Weill Recital Hall (cap. 268) to restore Andrew Carnegie’s original 1891 concept of one building housing three outstanding venues of different sizes.  Located directly under Isaac Stern Auditorium with a new entrance and marquee on Seventh Avenue, Zankel Hall allows Carnegie Hall to expand the breadth and depth of its concert season with forward-looking programming and outreach initiatives, as well as to integrate programming among the three halls with individual events and mini-festivals tailored both to the size of each stage and to the featured artists and repertoire.

A performance and education auditorium for the 21st century and beyond, Zankel Hall can be transformed into several different configurations—including end stages of various sizes, end stage with orchestra pit, center stage, and flat floor—with capacities of 540 to 644, depending on configuration.  The technologically advanced venue has multiple lighting options, as well as audio and video equipment embedded in the infrastructure of the auditorium itself, permitting flexible placement.  High-performance communications networks allow for multimedia productions and interactive educational activities.

Zankel Hall provides a pivotal new venue for Carnegie Hall’s education programs, allowing the Hall to extend existing programs, launch new projects, and begin distance-learning initiatives.  Today’s programs currently serve a wide variety of audiences from the New York area—preschoolers to adults; music-loving audiences to emerging professional performers—and Zankel

(more)

Hall’s technological capabilities now enable Carnegie Hall to extend its reach to national and international levels.
Zankel Hall’s first season begins with a two-week Opening Festival of 24 events that runs from September 12 to 28.  The Opening Festival is a microcosm of the entire season’s programming and artists—from the jazz/hip-hop fusion of the Omar Sosa Octet to the Dutch Baroque specialist Ton Koopman conducting the Orchestra of St. Luke’s; from the Senegalese worldbeat of Youssou N’Dour to the quirky pop of American singer/songwriter Randy Newman; from a theatrical presentation by actress Anna Deavere Smith to Latin American music performed by Yo-Yo Ma, Paquito D’Rivera, and Sérgio and Odair Assad; and from Pierre Boulez leading the Ensemble Intercontemporain to a $5 Family Concert featuring music of the Andes.  For Zankel Hall’s opening weekend—September 12 to 14—composer John Adams, holder of the Carnegie Hall Composer’s Chair, has programmed eight concerts with tickets priced at $25.  Mr. Adams also conducts the first concert of the festival, featuring music by Ives, Harrison, Adès, and Salonen. 


“Synonymous with artistic excellence for more than a century, Carnegie Hall has also been a locus of innovation and outreach—to new art-forms, artists, and audiences,” said Executive and Artistic Director Robert Harth.  “The opening of Zankel Hall positions Carnegie Hall firmly in the 21st century, enabling us to further develop exciting, forward-looking initiatives in programming and education.  Its flexibility and advanced technology will allow us to stretch existing boundaries and to present an even wider range of music to new and diverse audiences.  In many ways, Zankel Hall is the physical embodiment of our programmatic vision for the future.”
The idea of restoring Andrew Carnegie’s original vision of a concert complex with three halls under one roof was conceived in the 1990s by Carnegie Hall’s President Isaac Stern and Executive Director Judith Arron.  When the lower level was vacated by its commercial tenant in 1997, Carnegie Hall seized the opportunity to reclaim the venue and transform the space into an auditorium for live music and for its expanding education programs. 

The concept of The Third Stage was championed by Carnegie Hall Chairman Sanford I. Weill, and a $100 million fundraising campaign was launched:  $72 million was apportioned for the construction of the hall and $28 million toward an endowment to support expanded artistic programming and music education.  A leadership gift from Vice Chairman Arthur Zankel and his wife, Judy, served as the catalyst for the Board of Trustees and other donors to come forward with major support.  Carnegie Hall’s representatives in city, state, and federal government secured significant funding for construction of the new hall.  Through the generosity of Sanford and Joan Weill, Zankel Hall’s auditorium is named in memory of the late Judith Arron.

(more)

Sanford Weill remarked: “This achievement would never have come to fruition without the determination of the late Judith Arron, who understood that an institution must constantly find new ways to evolve in a changing world.  Under her leadership, and with the support of Isaac Stern and the Board of Trustees, The Third Stage: An Expansion Campaign for Carnegie Hall reinvigorated that commitment to growth.  It was the largest campaign in Carnegie Hall’s history, and its success was the result of an extraordinary partnership between the public and private sectors.” 

When Carnegie Hall opened in 1891, the lower-level auditorium was designed as a 1200-seat recital hall.  After 1895, however, it was used primarily for non-musical purposes, including an off-Broadway theater, an art-film house, and a commercial cinema.  As a result of decades of renovations to support these non-musical uses, the original lower-level venue was irreversibly compromised, both architecturally and acoustically, and a new plan had to be developed.

Polshek Partnership Architects, the team responsible for the Hall’s 1986 restoration, was engaged to design Zankel Hall along with Jaffe Holden Acoustics as acousticians and Auerbach·Pollock·Friedlander as theater designers.   Tishman Construction Corporation, which was also involved in the 1986 restoration, was selected as construction manager.  Work on Zankel Hall began in the spring of 1999.  To accommodate the volume of space called for in the design of Zankel Hall, workers had to remove 6,300 cubic yards of Manhattan bedrock from beneath the building, digging 22 feet below the original theater floor.  Attention to detail was imperative, as the majority of excavation and construction occurred while the performances of Carnegie Hall’s concert season took place directly above.   

Designed within the Carnegie Hall footprint, Zankel Hall is a mid-sized, rectangular concert hall in the traditional shoebox style, encased in a canted elliptical shell and enhanced with warm, elegant surfaces.  Zankel Hall’s main floor is made up of a series of lifts, constructed atop screw jacks that move up and down.  The hall’s seats are affixed to chair wagons that move in and out of a storage “garage” behind the stage.  The lifts and chair wagons work in tandem to enable the auditorium to be arranged in several configurations.  This flexibility gives Carnegie Hall audiences new possibilities to experience different kinds of music and education programs in a variety of settings.  

With Zankel Hall’s opening, Carnegie Hall is able to expand the breadth and depth of its concert season and to integrate programming among all three of its auditoriums.  This season, all five Carnegie Hall Perspectives series include concerts in Zankel Hall, as well as in one or both of the other halls.  The size, flexibility, and 21st-century audio-visual technology of Zankel Hall allows for a vast array of programming—including chamber music and multimedia productions, as well as intimate jazz, pop, and world music concerts—and myriad opportunities in music education.
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